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JUNE AND JULY SUBSCRIBE NOW
. SENIORS . FOR NEXT YEAR' :
: ‘ﬁOL.UME“i e Monday, Juné 1925 : e SN NUMBER 17

Aeat; Ano(her Says He Loves
.a Luﬂy. So 'l'hey Reminisce

'What is there, belongmg to this
nchool year, that you feel' you' just
couldn; have ‘missed? Perhaps many

. Chronicle readers feel like Russ Me-
‘- Kechnie,” ‘His reaponse to the report-
er's query, ‘What is there about this
year that you just v(ouldnt want to

. have missed” was—“Gosh! I wouldn't
‘want- to have l%ed.aﬁything‘" Be-
-low: are Some of3the other: offnions
as expressed:
. Wendell Henmng "'l‘he St, Thomas-
St Cloud game.” :
Rosie: “All good lookmg glrls »
Gladyn Swnson'/ “The Junior-Senior | ¢
o Prom
Hatch: ‘% whole thmg"
; Claire Hovorka: I wouldn’t for the
world have missed knowing the Sen-
“iors!” " ¢ :
. Catl- Hendrickson:

.

‘,‘Rﬁth"’ g

LaLonde: “The ‘Senior, Class Play.” |’

“Mr. Vander Velde: “I%vouldn’t want
"‘to have missed - bem'g pestéred by
_ Chroniele ‘Reporters.”
% A]]ce Lnndstrom’ he thnll of get-
* ‘ting ‘my first position,”
_. Dave Nickey: “The opportumly to
.make so many good. friends.”
Miss. Skewes: “The London Smnged
Qulrtette . .
$200 'Anderson

“Oh Gee'—My three

v{eek of campus, I guess.”
Luc']lle Mchre,
g2
Irene Foster:
"

"Studeut tench-

“Werrenrath Con-

‘The_arfhnalX’ .
, George Heegsrd “Sociology
" Winnie Dunn “Oh‘ that A
vulley ball game’ with Tech”. -
* Walter Andersnn “l-‘botbnll season.”
.. Billie  Brockmei "R\Ver ki

' 'EHIS YEARS TALAHI

' t

) will not be here

IS UNUSUALLY. FINE

: I:I‘I'SDEDICATED 70 MBS MINICH

ART SECTIONS, HUMOR SEC-
_/TIONS ALL INTERESTING

Talahi Day, .Thursday May 28,
found all the. available stair and lawn
space filled with students loakmg for
their own smiling countena_;ex in the
1925 ‘annual. ~ Evidently they were all'|
pleASed with _ their -appearances -for
everyone looked -happy. All day long;
oo, pens were Sscratching in the
backs of the Talahi, as students auto-
graphed their - friends’ books, 'and
wrote ndmomtwns t,o "forget -me-

HotraE
The 1925 'l‘alahl isa benutlful hook,

.\ from 'its, most' attractive cover with

lts oak-leaf design, to the appropriate
hich, on the ‘last page, causes

was the aim of .those who made this

year’s annual ‘to make it befter. than|.

the Talghi had ever been before, and
Ah’ﬁﬂ has' been” schleved.- all de:
clare.

Rhe book is: d,edlcnted to Mlss Cnr‘
rie E. Minich, the work of whose arti
classes. embellishes: the book. The
théme is ships, and is cnrned oft. by

means of beautiful art panels intro- &

ducmg the' different sections.-
One's pleasure in ﬁ\e great success

of this year’s Talahi is not complete|
John

because . its editor-in-chief,
Keaveny, xs not heze to share in lt

I-'OUR TEACHERS LEAVE

Severul of the facalty . members
next year Miss
Helen' R. Jackson, supervisor at.the

: | training “school; is to study- at’ the
-{ University of Minnesota where she|:

will major in.history. Her successor
,|i8 to'be .Miss Dora C.-Perry _who
taught last year in the Moorhead State

—this spring.”
-Esther Blde} “AH ‘our Jlttle “frat
- boys. -
Walter Jones

o cloﬂ(

"Eleven

-Pétermn % “Annual-sf.nﬂ’

meétings.”
. Louie Ward:

‘,.me " 5
'l‘iny Blaha: “June 3, 19257

: Mr. Friederich: “I''wouldn’t want

“to have missed the splendid attitude

the track team showed townrd thelr

coach i

“The g Eau Claire

ST

h College.
Miss Gertrude Samue]s is to study
at the Teachers College at Columbia
University in New York. ﬁxu Aikin,
too, plans to. attend the same college,
and to take up advanced studies. Be-
ndes these,  Miss- Henriéfta *Waters
who is"a training school -supervisor
inténds to leave at- the €énd’ of the{

e

: spring )ﬂxn

Elmo Hill: i
meet."”

Jo ther “AlL the fun!”

WHAT MAKI'S A GIRL POPULAR

What makes a- glrl pcpular’ lnter—
\uewq‘wnh some thirty or forty, girls
ft the renortef'a head buzzing with
e new ldeam With whom' do you
ee?

& ,ne thing |s cemin, a. girl ‘to be
. popular. must be llked by the other
glrls as wqﬂ as. by men. It mu
be uken dor granted that it

'

cension will never be well thougzht of.

Winnie Dunn says, “A girl who is
popular must be sunny and cheerful.
with a smile for everyone she méets.”

Jo Fisher, puts hér idea this way:
“Treat everybody alike; . boys and
girls, the, girls who, have things you‘d

1like . to ‘have and those who don’t; in

qthex .words, 'be nice jusl for the nke
of being nice.” -
L{llun Glmu, cnéta her
br
libml -mtude toward the thin of
hte—lnd—the Abmty 10 dnncg well

((.onunued on pako 2

: reader to ponder on the future. It|*’

b quires the habit . of

| COLLEGE SONG

I
| High above "a mlght\ rner,
] To\vermg toward the bluey:

| Beacon .of the Granite City,

- Stands our College true.
Girt by oak and nodding birchés,.
Rise her ivied walls.
\lmnexota s sons and. daughters
Gather in her hnllx .

There united in one purpose.
Grateful praises sing,

Till .the Hills and river valley
~With the echoes ring. -
College days pass.all too quickly;

Partings must_be said;
But the ties can never sever
*Bound by, black and red.
Chorus: -
St. Cloud St. Cloud, hail to thee!
Tribute and love we bring.
Thc red and black aloft we'll benr,
Thy prmscs ever sing.
: Mrs. Blanche Sﬂlter
Mrs. .Laura’ Vieley:

COME ON! LET'S SING
THE NEW COLLEGE SONG

The |ut Assembly the Yolr
y Is the Time for Everyoneé
To Raise His Voice

There are more -than a thousana
students in the Samnt Cloud State
Teachers. College and- there is a{fine
new . college . song, words by ‘Mrs,
Blanch Salter and Mrs. Lerea Vicley,
munc by.-Miss Alice Schley. Every
vne of the thousand ought to know'it,
and ‘sing iU in such.a way that an]
outsider ‘will know how much his col-
‘lege means to every;, student in it.

game at the Umversny of Minnesota
stadium when at the.first note from
the University. band those thousands
of ‘Minnesota students 'and alumni
stood: and sang “Minneaou. Hail to
Thee”! If you have héard it.you have
been 'thrilled, - you have felt either
| vicariously, or because you. were a
Umvermty student’ or alumnus, a love
for your college that 1 was' nlmo:t over-
whelming. 408

. Why ean not the Saint Cloud Teach-
erx College learn itxpang and’ sing-it
m that same ﬁne ay? There ire
méany occas!ons on .which one has- the
inclination tu express his- loyalty ‘and
love for his college, but _he-does not

" {have the ability ' to do 80, If helearns

‘his college SONg, ‘and if the. college ae-
Uit fre-

Have you ever- been to a ioothal\ 7

\CLASS.PLAY WS
ENTHSIASTIC APPLAUSE
{E.\TFR MADAME® PRESENTED|

BY SENIORS TO LARGE
-AUDIENCE

Every meniber of the cast-of “En-
ter Madame”
Miss Booth, :merits comniendation for
the enjosuble comedy " they presented
to the students and  friends of- the
College, at the Shemmn theater, Fri-
day evening, May. 22. Each actor

+ gave a skillful interpretation: of his

vole which indicated’ much personal
effort on lhe part of the artist, and
assiduous coaching onvthu part of the
director, )

Although Beh Conger had a diffi-
cult role as“husband. of Madame, he
did some exgpellent bits - of . acting:,
Irene Johnsnn, as Madame Lisa Della
Robbia was a'“parcel ‘of pep” from
4| the first to the last act.,Inez Hansen
as Mrs. Preston did very creditable
work. Hyancinth Peterson as Bice,
Madanie’s . maid was exceedingly
amusing as was Clarence.LaLonde as

‘Archimede, the chef. Walter /Jones
Yyearried well ,the_ role oyfﬁ%-/loving
sqn of the prima donnd, and: Ethel

Bixby as “his* ﬁancee, had !he vart of
a ‘quiet, charming girl. Miss Smith,
plnyed by Mrs Freda Callen, and
Edmand. Li d finish
acting in the roles of” Mudume‘s sec-
retary . and physlcmn Roland - Blaha
as Tamato, was excellent. Amid a
storm of applause, the cast r¢sponded
to a curtain call, and" thc leading lady
‘was' pré ented . with . b of |
flowers from her sdcmty, the Story
Te]lers

j? C STAFF EI ELECTED

At the Junior class’ meetmg'of
May 27 it was decided- that the coun-

f the Chronicle staff for the’fall
of 1925. ‘with the exception of
Martin’ Keaveny. who Had already been
chosen to. head the staff -for the fall
term. The council met Tk d;

as-well as the‘director, | *

cil of twenty-five elect all the mem-|'

MARGARET GOETTEN
MAY QUEEN FOR 1925

“The Cycle of the Hours” Pre-
sented at the Annual.
May Fete

“ A speetacle. of  beautiful colors,
artistic effects, »and . graceful and-
rythmic motions was “The Cycle of the
Hours”, ‘the dance -drama which ‘the.
(‘nllcgc -gifls and Riverview students
prusonwtl to a large gnthunm: las'.
Tuchn). ‘Mu\ 26.

(‘on;mturm hud beon rife as to the
choice of. the May Queen; especially’
during’ the. forencon before the Fete .
were allthe. girls curious and anxious.

“Who'll'be May Queen® Why—"—

— of cp’unle!" e

“They “all say ——— —— "Il be
chosen! I'm sure she will.” y
“Oh, no! will sit on .’

that throne this.afternocon. I'm pobi-
tive of it- Why, she's all ready. She's
just waiting to be told"' Such were ..
some of the apinions to be heard a
few hours before the lonz-walted-for .
nnnouncemem.. ¥ £

" But when beautiﬁil Mnt%ret Goet-
ten was crowned Queen' of’the May,

" | éveryone expressed his_commendation

of the choice. “Ther® isn’t any: other.
girl in the College who could have
carried the role better,” was one of
the mnny remarks heard.

After the Processional nnd the Cor-
onntwr\ Ceremonies, began ‘the inter-~
pretation of the rama. Dawn awoke,
birds sang, the ‘children frolicked, and
Diana and her followers sported on
the green. Then Apollo drave his gol-
‘ {den steeds acress the heaverfs. Thus -
'the -Hours portrayed the day, from
dawn to ‘moonrise, . when the Wise
Old Owls Hooted and unburdened
their, sapient minds. Then followed
the Dance of the, Hours, the May Pole
Dnnce, and the' Recessloml‘

submitted to the authorities; a list of |
twenty-six .r_mmes. upon which judg-
ment is to be passed. The staff for
the fall térm is to be comprised solely
of :Sefiiors;. the staff ~for the winter
terni; of Juniors. This is-to be an ex-
penment, the: outcome of which .will
be eagerly awaitéd, for upon it rests
the literary: hnnbr of ‘the: Se ors of
next year.

"In the' Dar_lce . Grotesque, F;nny‘
and. dman danced ecially well, as
did “Susan Mnder as ' Dawn, Mae

Metzroth as Diann, Lucille McGuire
as Apollo, Comtnnce Skeates ‘and
Luéille McCauley as the Shepherd
Boy d the Shepherdess, Delphine
Knutson as The Evening Star, and.
.Reva Merrick as The Crescent Moon. .

Miss Ge de uels director,

merits highest ise foria beauti-
ful idea most artistically e«;uted

WHAT MAm.-s)\ MAN POPULAR ~

quently every student will hnve an
opportunity to put into words, feelings
that are-good Tor him to have, antL
good for'him to exprul

TH E TEMPESTUOUS TRIO:

Funk nnd Wagnallu deﬁne popular~
ity as that trait ‘which ipspires a
great deal of trust and admiration.:
Some ‘of the college men agree with
Meéssrs. Funk and Wagnalls, pthers
don't. ’

A number M the men of the college
weré interWewed to find, wh-t they
hought~ wa itial to ‘a
mnn. and their unxwer,- ranged {rom
gentlemanly behavior to peraonal -ap-}
pearance. A

D:ve Vickey. tha ﬁru

and quoted the old proverb, “laugh -
and the . world lnnghs with you” 101'
no one. likes a sulk,
Mike Barrett declded that- popular-
jty. was due to an undefinable some-
thing whi¢h he called personality plus,
combined with well ‘defined’ individ~
uahty. {“Above all, ‘be )durselt "
Windeu Henming's: churncteriu&ion i

of populnrity has more to do ‘with the

idé of the subject. “To be

popular, a  man must be clever with-

| out becoming too pemnnl. He must .



The c.n})u Chronicle

e (o feel it o' part of the mlloge
= lo;nl support given it by

e collc&g life.
he - rehrmg editor-in-chict \\lsho~ to express her

M

b Perhaps at some mﬁ

i College /

A'PAGE 2
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THE C'OLLEGE’ CHRONI CLE‘

'l'llB SAIN’!‘ CLOUD TEACHERS' cou.mn

S;l nt Cloud. 'ane‘ou

ed~b -week] the !acul and students of the
Pubhsh _l “S'e;n’tycﬁ;‘;d “Teachérs College.

et )

one y...;’

$1.50

l‘rlmcd by The Frllz-cross Company.’

A

3 i
,-Edl‘lor-ln-Chlyr,,, A e

" Gertrude Jlovnc
:...Carl Peterson
Carroil Dallman
Susan Mader
2K

" Photegraphci

ypist ...
¥ Faculty Advisor

= . ASSOCIAT ;
L Andrew: Anderson Tha Halliday =
*Oliva Anderson Wendell, Henning |

lerle Hinckley

Andrews
S TobaryL AN S fartin. Keaveny -

Constance Bernick

Bul as the wnh fo on, .md the «
lives ¢laim our wholé attention, we'.shall

design will grow dim; and its fabrie decay. But \\hcn
our lives areapproaching the sunset gate. .md we
to sit by while others take up ‘our worldly thsks,
shall scarch out the ‘old ¢loak. ~Onee more s
wrap it about our shoulders :
colors flash and-glow with even greater btilliance and |
n they did in those fur ofi days when the
s in the making, and ‘we the weavers that:

4=pun and wove its shining threads,

' LOOK AND LISTEN

“Are wé all looking forward to glorious vacations?
What an opportunity” we have, that of enjoying i sur
mer vacation in this. Mceea for ‘thousands of tourists;
this land of ten thousand lakes. .

But dn we make the most of i
ee not”
upon mc‘
what beautie
h(' (llrmtl\ u
r.day

s have ye s
< atruth that has been indelibly impr
ear, for never before have I-realized
that T have passed witheut a thought,

[ ny .m- bored on a pleasant

o

- Eleanor .Clow
“ern_Cyr =

Lois De I.n Hunl

Margaret Metzger: . -
Marjorie Ousley v

.\.

%UR LAST \*LL AND TESTAMENT

- The-close of the »rhool vear-is at hand. This yoar
of -1924-20 has been different from former =chool years

hronicle was born.  «
Wé who have cnjoved t uppurtumt\ of bl.'mg
losér touch with the Chrbnicle’s purpeses and -
slmments- than most of the’ students, have come
To whatever extent
al, it is due'to the
~tud ts ahd faculty.
The staff, though very generally lacking in prev- )
" “jous experienge, have attempted to work up to a few
eedents.. l‘i]y,lm(,u.(h our xwmmplhhmcnts have not
been great,-we have tried to achieve one end: to make
‘the ‘Chronicle Serve the students.and. faculty .of the
college; to gerve them as a whole; 1m_purtmllv and ‘to
the best advantage of all. .
T what extent we have suceeeded we c-'mnot tell;)
. but we feel that the Chronicle will suceeed in belnng-

* ‘this is true for the college in

" ing to the whole college only wl hcn the whole rollcgo A

« belongs to'the Chronicle. We have upprccmtcd the in-

terest of both fa\culty and’ students and, with their|
+ . continued cooperation next year, we pass.on to the

new staff our best wishes for a bigger. and better paper
than eyer before—but we hope it-will still be the Col-
'leg'c Chronicle, can_ organ - for the exprc«mn ‘of the

on for the most Toyal and active sup-
“gave o faltering “editor; the. whole
Wxpress - their appreciation ' for- the
pntmm‘c \nth their¥aults, encouragement of whatever
worthy: cfforts thc\"hnvc made and. inspiration. dind
‘gludnm'o in.every: undorl.\kmg. of (hmr ﬁwulh ud-
wsor, \IM HHl }

et i

A MAGIC CLOAK

o

“School is donc, nnd \uth a feeling of rehcf we ~hx\ke

.. ourselves free from eards, ns o ceaterpillar sheds his
“clfak, and prepare joyously for the: “months ahcid
f us.-

Iy

We:do not, liowever,. gast this old cloak care-
ide for-jt is mudc of ‘too fmc a fabric to be
Iy’ discarded. Tt is  richly. broidered Avith
myrmd (-olor~—pul~m - ‘radiant: " hues, fashioned in
- moments of joy and pleasure.. S
Here and there are little designs, each one different
from every other, varyving from brilliant reds and
blues and. golds to softct .shades of® lavender and
cream tind silvet. These are the friends we have mnde
-and ‘into each one haie we wrought the qunhtlcs which
-have cndeared that friend to our hearts.
Scattered  about~ ‘are  dirker,- less bc:\uhful
s; woven when were disheartened -or sad, but
VN TOW 118 we look, they become softer and brighter.
heir” somber tones ‘are mcltmz away into the more
* -dazzling ones which encompass them,

Now and ‘then we find designs’ae yet: unfinished.
Somchow we were unigble to’ fit them in harmoniously.
time'in a fish of ngpiration,
s)umld o, and, pluwmg them,

beap ful tl

3

e shall gee how tl

“{do, or nowliere to'go.

astoone respeet: on: \optcml)cr 19, 1924 thef

we: had |V

ll\
. Why ne
enjoy ourselves? All .\ruuhd
to revel im her =ummer glory.

Her beauty ‘s "all "for the .|~l\1np;, and how much |’
more will be, idded: to our pleasure if we take the
trouble to find out about -our surroundings. We cxn
recognize the birds and their songs; find oft what]
trees and ﬂ‘u\\ crs are 'll'nllll(l us; sind despise not’the
in

. they have nothing to
go somewhere to
Nature, inv lhng us

ctause,

W(‘A(\'m feel with the po(-t who suys: “I think tlmt
I -lmll never see i pncm lovely as u tree.” -

’I‘h(- tlmc to say farewell is hcrc and ~omclm\\ it is
liard to say. In order thit-old ties and friends

ating subscribe for'next year’s Chronicles . They. are
leaving many frmnd~ behind them among the faculty
and studert body. Thie best way to kecp in toueh with
them -and tvith the aetivities of: the se hool is through
the college. newspaper. Before: the Seniors. leave. they
are urged to fill out a subst rlptmn bl.mk for the 1925-
26 ( hronicle.

THE FABLE OF THE HAPPYJENDING

"There. was onee u Fable Writer \\llo felt e was
becoming & ical, Hard-hearted Pessimist because
of his profy -“He hud left s0 many of his Heroes
and Hcrome«s on Qc Verge of Despair that he feared

lHow=

“| liis Point of View might become Warped. So; ds;clop-

ing a Streuk of* &cntxmcntuh(v he penned tllo

mg “fable. *

2 \l.\rgu'\‘ fthe F. W. :\1\\ avs chooec~ names like
that) was'in a Dilemma. She was to attend one of the
last partics of the year that evening, and, (sineg she
Hoped to grndunte, she tanted the affair To-be a
Grand Howl. But—and tiis:is the Dllommn——ahe had|’
-used all her Garden Court Toilette. Water and:-was
unable to procufe more. It was espec lully unfortunate
because the G. C. was whiat she consistently nsed. In
fact the Boys: could alivays, aseertdin her ‘idenitity in
the dark by wsing- their Olfactories. Besides - that, she
guessed it - might be Dangerous to cxpéruncm \)llh
new_perfumery at a Dance.

Thc druggist, howeyer,
cissus brand. was_Just as”Good; so finally: she pur-
chased a dram; Tlmt evening she’ applied the Scent,
as she thought, with eare.: Then with her_ fnond- she
.went Forth to the Fight, 3

As. the Cats had Stagged tn the Roxlco \l:\rgor\
had to ¢xert all her Chirms and wiles to attract the
afore-mentioned Felines. And truly they came to her
with a Rush—but- they soon retreated. Theyacould
not live in the Atmmﬁhcre which surrounded her.

Sceing herself “being left in the Lurch, she began]
casting about for a Reuson. "(‘an"r! be That lrfszdwus
Thing?” she wondered.

Her reasoning, however, left hier at a loss for tho
cause of her Unpopularity, and also left her near the
Wall.  Things were lmgmnmg to look Dreadfully
Desolate when toward her Strode'a Gallant Galahad
—or somebody: like that—who - thréw her into the
Whirl and Pranced and Strutted- with her. She clung
I lt}m remainder of the c\cmng for—he lmd a

0!

. nan

) ‘T tome out ﬁhv b

his Seript was: ("ot~l~.xto to Root for You, nnd ol

irs ufblh\ -utn(-)

v the old|
cloak tenderly away among the precious things’ \\cl
: cherish. Its riot ‘of color will mellow and deepen; lt\

dnd: onee more” will jts|

d class’

ps
should not be broken, let the Seniors who wre gradu- —

1}(@14;\(1 tlmt thé Black Nar-|.

_And the Innno Moral the Fnblc ‘Writer: nttached io 3 X

" RIVERVIEW RIPPLES(

During a sixth grade geograph)
class \nl\#dﬁcus!mg the. backward- |
{ness of South America, mention was |

| caweus ouar
| ‘

The. Mlher\n Literary Society en-
tcrtmned their June graduates at a_
picnic dance at-~Dragoo’s cottage,
Grand Lake, Monday 'May 25. Neither
' Miss Hill nor Miss Minich could<at- *
tend, so Mrs. Donohue and Miss
| Van*Dyke chaperoned the party.

“The Stor) Tullers annual dinner

made of the poor :school system m‘wn\; held at the Grand Central Hotel,

that country. One offered this sugges-'

tion, “If President Brown took a few
of these teachers down there, \\ouldnt
that help the schools?”

A{tet a demonstration lesson which |
had been given to a rural methods
. Riverview pupil mlstook
Miss Junien for ong’df ‘the stude
teachefs. - Miss Jensen explamed “to,
the pupil that ‘she was one of the
regular teachers.

Pupil:” Oh, you are one of these
striet tqnchcrs'

Fine d 'monstrntion lessons have
bee; iven by some of the Riverview
ervisors and pupils for the beneﬁt

of lhn Collcge methods classes

Durmg the gmpe period tlus past
week Miss Water’s classes have prac-
ticed on the interesting folk dance
‘“Ace of Diamonds”. ™

Miss Budge's. classes . have ' made
some Very attractive -health posters.

‘During - the _year, we hive found
great, pleuure in reading’ the State

Teachers ‘College Times blished by

May 23.. Corsages ‘were presented to
the faculty advisors. 2
Many parentu of tlw girls "vho
i took" part ‘in the May -Fete, were-in

town to see it, Tuesday May 26.

. Marguerite Smlth and Margaret
{ Stoebe’ are .to assist the-Junior -Class .

"“oﬂicers in giving out the dxplomas at.

the June cxercnses

aneapolis Journal * for “.
May 21, were listed the

In ‘the °
Wednesday,

.| University students of the Phi Beta

Kappas who were chosen to the  hon®
orary scholastic society. Among those
listed was Winnifred Orr of St. Cloud.
Miss Orr graduated from St. Cloud
Tenéhers_'College sonf)e.'time ago.

=

Class Room Clippings

The primary sgr;ammar classes for
the put ‘month ‘have been conducting
an. investigation. to determine ‘What

grammatical ervors are most frequent-
students. The classes

ly- made by
were divided into' groups, each check~ )
ing up on a_cgam number; in ‘this -
way they were able to'check up on-
approxinhtvly five h'\mdrzd students.
In™ the list of :‘errors  tabulated,
practically every speech demon is Ye-
presented,  Incorrect verb fo
swell the ranks .of the demons over-
whelmingly It is distressing that -col-
lege atudents should let their speec}r
be ty ized over by the little emaci-

the students of the Teachers College
at San Jose, California. The depart-
ment entitled Campus Correspondence
was of especial interest’ because of
the possibjlities such a column- opens
to'the atudents of the cullegv

" The Dicki
North Dakota,

' Dear 'fnends at: D:ckinson, :

We very much .like your depart~
ment called the Student Forum. " All
such departmentis Gpen ‘to" student
contributions are stimulnnng 1o the
bchool splnt We find yours especially
mieresﬁng because its contributions’
aré—as you requ\re—- xmpenonaﬂlnd
constructive.

Surely anyone with a good idea is
not unduly limited in exprusum with

’l‘enller. Dicki 5

partment. next: year. ‘Nq doubt your
students find it very hel 'ful as well
as mtereatmg e

The Expongnt has gnmed our ‘ad-
miration of its ®ditorial department
The edltonals are:'usually short, “in-
erestmg—, and to tlle point _and. their
limited Jength pérmits, great variety
which nlwayl mnl:es paper more’ in-
teresting ¢ A

We ~noti¢e§l that sevé
the Mi S.T¥ C, publi;
dents of Moorhead

“| printed a' fable .a

-{saw Pharaoh and his wife, -nd she
help he

ated “don't”, but apparently’ it don't
bother them”. :

Next in prominence was the con-
fusion of case an@ number .of pro-
nouns. Vying for third place were -

+|“double negatives’ and “good" mateud-_

of “well”.
. A few of the: demons that deserve
mentwn for their persistence are

“sure” instead of "surely" “have got”’,
“different than”, dou,ble nominatives, -
“ain’t”, ““this here”,". and “like™ for
“as”.

“The puenlnty of the mistakes re-
corded has convinced the grammar
students' -that - these - speech errors
should have been eradicated in the
mdes Their slogan as future teach-
ers of, grammar is, “Take 'em young”.
“Count ten belore -you

of Mlss Vnn Dyke.l"
second-hour class of the spring term
wrote and’ presented a.short original .

2 Egyptiaq play, “Achimee” as a com-

pletion of their. project on Egypt.
Achimee was & modern Egyptian
girl who “‘wished to go to Paris to ob-
tain an educatign so that she could
come .back and help her people; but_
could ‘not go unless the Nile River
rose. The priest told her that the god =
'of the Nile was good, but'that he did
not favor higher education for women.
Achimee had a dream wherein ‘she
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COLLEGE CLOSE-UPS

100 meter dash—E. Hill, 11-1- 1o'
| £econds. :

220 ynvrd ddshh-l:‘.

&

0 is not r\ecesnry to” pre%enl: te
in the coll our presi-

| feet 3 1-4 inches.

1-10-'seconds.
880 yard« d/tsh—J Eide, 2 minutes|
11710 mond:.
59 5-10 seconds. . i
220 yard hurdles— \ Amlerson,,
5-10 ‘seconds..
1f mile relay—W. B'(_rl?kmewr.
Campbo]! N. Anderson, E. Hill,
minute, 3; 2.10 seconds.

55 6-10 wcond )
High jump—W. Brnckmcur, 5 feet!
2 3-4 inches..
Broad ,)ump—w..
feet, 4 3-4 inches.
Shot put— (16 *Ibs.) E. -

l
Brockmmcr, 19

HllL,.{:)l

- Discus—F...Hadrich, lu feet. 4
Javelin—C. Campbell, 138 feet of'-l
inches. * -

‘any
dent,” Mr. Joseph Cliftgn Brown.:
3 Born in \Pmun\Ohm.O 3
What was your greatest thrill ? .
Hdving a book, u;elfu-d by the pub-
hshers. !
What would you like to be if not
pretldent of the S. T. C,?
Dean of a coll of education Z
Y How did you e:%mur first dollar?
By. ulbng' papers. 3
. What did you do with it?
Saved it to buy clothes.
Do you beliéve in' vncutlons"
‘For other people.
“What would you
work‘l 1
Fish.' g
Have you a hem' .
“Several.
hat is your \dea of success?
Rendering maximum service.
What is your hvorlte spot in Mm-
Jnesota,
+ ‘The Teqcheru Conege cnmpua.
What li'vmg American do yo\x most
~ ! admire?
2o My, wife. vy i
What would you, like to. hlve in-
unted’
BT ¢ menns loz deteﬂhining whether

nlhér . than

“ I but looks without pcrsonulity will

-lwe. want good ideas for a” program

1

4

LWhat Makes a Girl Popular"

(Continded frém page 1)

Social, nctwrty, optimism, ‘pep» and
wnt Jdre essential;” and. a “good line"”
also ‘helps, according to. a few. The |
hecessity af  a spirit. of cooperation |'
and not giving _in to ‘*whins and
fantle;fr':scd the question, “Can’an
Irish 1 be’ popular. in spite of her
temperamental ‘nature?”

others;

ask some people to do things for him
because: he knnws they expect to be
repaid.; FE 3
Someone _is bound to say, “Whnt
about looks"" Of, course looks go a
long way—at the start ‘of the journey;

-carry only over the’ ﬂrs\‘. notch. There
‘'must be something behind them When

we don't ask the “doll"; when we are
luoklng for .a committee -chairman,
when we need a ducoratwn committee
or want an nnnnuncement ‘made, " we
do not goto the “flapper” who is all
out for what others think. We invari-
ably look for the ‘girl who has per-

* should

tlreir work in ‘the college :
What is your rdu of an idi

dent?-" i

-One who uses Ml native capauty

- to f.}ne maximum and who takes _part

inwvyhnlqmm' ‘college -aétivities. -

hat do you like best about th’;
'l‘eu:hers College?
hn |pirit

7 er]e -

« i clear through—one who': sllcks through

take .responsibility!

"Uhxre Havorka hken a girl to whom
one warms at- her " first smile—the
of  fiiendship. . Marguerite
Smith says, “A girl must be a “friend

unck and thin.” ]

The very suc:en!ul’ 1925 t'nck

. .seuon, under the direction of Coach
“ Friederich, was fittingly. closed: at the
Jumor-Senior track- meet at' which
six school records were set. Individual
honors go to’ Elmo Hill, lemor who
-during -the %eason set .five records
besides being a memb:r of the twn
relay teams.
_Gold - medals will be n\\;rded the
“‘record,holders, and track letters will-

]n -wnrded thu lollowmg men~ Wil
B

Tt

" liam Jer
Neal derson; Eimo Hill, John Eld’e,
. G, Wuurberx, Cnrl Andereon, Kil-{a
iln Zenngr, John Martini, Orin Phelps,
. ‘Alex Boyer, John Then lnd Flvyd
‘Hadrich:
The !ollowing are' " Khe i
gstablished:” '
das|

- | directly propor!ionnl to the bqulre of

| athletic record h again mentioned by
recards
vty

What Makes a Man Popnlar"

. (r.mflnue:l from page 1)

! -7 To’ be: P y B man
must be~éareful of his personal dp-
pearance; he must be well zroo)ned at
all occasions. H’/)must havé an easy

grace, a sang froid, so to'speak.”
_Floyd Hadrich, - when interviewed
seemed rather reticent about making
any definite xl-temgnu. but uid that
to indi that
prulnnty goes to the athlete, and is

the ‘stature.

Carl Peterson believes that a_col-
lege -man’s popularity depends on his
looks #nd -his ability to mix. Harry
Schmldt says that' the chap whe has
““How do you do” and a* smile for.
everyone ‘is. }generally liked and that
being a good athlete helpa.. An

an aid to popularity. He,
1e amount of interest that

fpr ‘his popularity. Ben Conger says
3 fellow who is dnmocnlle. hon-
nd :ﬂud with a sense of humor
"be welr liked.

A

i
Hill' 23 8-10(] - :

440 ynrd dash—N. :\nderson. 53,

+* The popular girl is willing to help
lijtle things she does not | *
_|expect to be repaid for. One hates to,

; punch, and the ab:llty to}.

Connie ‘Bernick says, “A girl: must |
be youthful, peppy and a good sport.”|"

Has ih the other'g,tudenu makes)
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THE LINE OF BEAUTY

Design and docornnon, o be beau-

* Mile—B. G. Westerberg, 4 minutes | itiful; should follow the line of struc- the

{ture of the object “decorated.
There is strength in straight lines,
'.r:n/:m\d beauty in curved lines. En-

~v|:lm-ers searching for the Mechanics| Street sweepers in {engthams]e
ml a machine. to perform a new pro-)Were made to fit a bit more snug

lcess study the .greatest s mechanical/

Medley. relay—(220, 220, 440" and. creation of the world, the human body. | Were
880 yards) -W. Brockmeier, E. Hill, Jw\o mechanical invention can exceed|ten ye
.|Eide, B. G: w“t"""‘""» 3 m‘"“"ﬁuthe human structure, in ingenuity nml"““"‘-"-‘"

| efficiency. ., |

The greatest nv.-«thchc (‘l’\.lllon in{
the world, the human body, furmshwl
a standard for judging -the quality of |
| graeeful lines in a design or ﬁmshmH
produtt. Whem a carpenter saws out
| a support for a’shelf using a square |
or compass, the result' i3 mechanical |
and stiff or the support is.dropsic nl.f
seeming to droop -as murl\ as it ~sup-
ports.

If he will think of the neck nml\
chin, the world's best.bracket, he will|
note in figure 1 the <mn|urrty to thcl
dnn Jof a faulty degenckate figui
\Vhllc in Figure Il he will see m‘

some more- 1wrfect neck, emcﬂ\ lhl'i

form for usn nnd buuut\

Fig. II .,
Most women nowadays sélect hatg,
the ‘linés .of which will fit the curves
of the head—instead of appearing to
be drawn with a T square. We still
have some - atrocious hats and -one

‘Fig. 1

wonders sometimes, what

kind of
mirrors some women have. °

lf the hnt m-ke:s would stop mnk-
ing hats look like hats, and would en-
deavor, to -design® them tp give the
aesthetrc hngs suggcsted by the hend
they ‘fit, i -of the mechani
line, the eﬂcct would be _more bzuuh
ful

Look at -these hnts -worn in. the
late nineti¢s: There is no more re-
‘lation between the hat'and the wearer
—than, there i a nail and a
post;. “not single. gracefyl line iw|
‘harmony. with the h«.-ad f

Observe these: drésses worn in the
eighties and nineties.

. the eighties no attempt wus
mude to follow: the lines of the body,
but the figure was made to look’ ab-

.|its meaning to us.
-{ the ulence of the beautiful. A

Jour foundation pnnclp‘les ’nhey were

Lunder theid feet, fon which rested all

normal by&he addition of supports to

s the' clothing in'the back._ Tfis style
had not so much to recommed it as
hoop skirt. In .the nincties
waist lines. were eighteen inches and
skirts from five to seven and cight ¢
\unls in width jand were automatic

than the vskin of the arms. Sleev

dmlllv changed in - the “next
Il‘\, and assumed a size that

permitted - thein _ passage
through a door. Porhnps \\r- are. ex-
| aggerating in anbther way now.

94

Our clathmg now is bunlt for com-

| fort as well as beauty. I lows the]
lines of the body insk@@d of building |
|a scaffolding abou Which do you[

prefer?  Are we |n}‘|o\m;:' It Art|’
doitig anything to holp" ; |

"ART IN THE HOME

n;pm d, for the Taentl

b AL Paynew >
If "we are to talk nn Art in. the
home, we must first define Art, ‘and
-Art may be c
isa
quality not a thing..The first element
of Art is.beauty, the appeal through
the eye to the aesthetie sense. Art
must, be_educational as well as prac-
tical and beautiful.
inteHigent apprecidtion of beauty. .
The highest “standard of - Art that
the world has known in sculpture and
ni‘chltecture was ' reached by the
Greeks -and we- go back to them. for

‘a_nature loving people and built their
Art around.the sky over head,  the
picture: before them, and the carth

things of werght and substance. |

In recent years there has béen -an
awakening of the .American public to
a g;reater interest in Art. A gradual
realiza at the growth of a na-

M ‘and-
can be accnmp‘hahed only through a
balanced growth, ol the Arts andf,
Sciences. . -

LIt s ev'aent thnt Art has suffered
nnd has - not, developed i proportion |
to the sciences.’ 'Art, . like many
needgd but unobtrusive "things, en-
ters into our/every need. We cannot
be without it i any walk of life. If it
were possible to control every source
of Art . and stop its' functioning,
every civilized beneﬁt ~would: dlup\
nppcar re 7

1
ially,

Bt i

sttend to cultivate

,l'

1t must -develop|.

. g ..
muankind by the appli¢ation of Art to .~
the most common products of the iro
founder, -the, potter, the builder, than
by painters ‘or sculptors_who do not
¢ooperate. with the industries: For
the great works of the painter and
sculptor are seem by the few, while
the forms are always in sight and
the tast¢ of the
millions, They giwe refinement by
bringing constantly before the eye
objects of beauty, -not less effective
because they .are umon*c:oualy felt
and enjoyed.

Such,  Art can give pm-oll-sx vnlue
to the ‘commonest and least costly
material, through the . impress. of
gerfius, taste and skill; and out of
the coarsest objects of. ornament and
use can afford a constant satisfaction

.| through a serise of beauty and fitness."
| As for examplé, the mixing bowls we
- |use in our kitchens.are good in form

and practicdl  for use. Somé yellow -
with eream_ bands, others gray with
blue ‘bands, show art in the decoration
of one of the comimonest objects.
Applied Art then must be the ‘most
precious, tested by dny true estimate

_|of value and utility: It is the only Art

thit can . be /linked with every day
Anierican living, and can mect us at -
¢very turn.

Our lives are huilt aboul our homes
and- here “if nny\\here Art should
¢ign supreme.’ “The home is the
place to which we return after ‘the
day's work for rest, peace, and rehx-
ation.

The home should be un-!nlly
ned from the setting to the comple-
tion of every: detail of thé_jnterior.

Many times a-location for a home’ -
is purchased because. it happens to be
on a popular street, or the lot can'be
bought at a. bargain, or the neighbor—
hood' is - desirable, without a- - thought
of the location in relation to the house
visualized, "whether it will fit into its
environment or_whether it will stand
out as a distinct type, having no re-
vicinity.

Such disregard of environment is
allowablé only when-one has' a te-
acre lot to build -upon.

© A’ house then, shoul be hum to
suit the location, and to fit into its -
eﬁnronment, making the most of
what nature has done for the location.
It ‘is very hard to improve upon na-
ture. A house’should, have a suitable
backgrouhd and not”have !he appur-
ance .of Hmng the lot. ,

Simphcnty and dlgmty of Hne tnﬂ
form are necessary if we are building
for years togome. Such houses will
live, while thig turreted, highly’ decor-
ated gables and porthes, with ' lines
broken ‘in unexpected .

. There is no b no
no jinvention, no book, no clothing or
other hurmuv development, that dm
not begin with Art. AES

The Artd minister to us, we cnnnot
separate their_ influence “from gmr
daily Tives In:our homea, our ivery
lm—rnundmg. they are dur unconscious
educators. “Riv¢ .walls, however simple
their ' decoration, the. gorrnu of our|¢
furniture,. the china; glass and silver
we use on our tables, the vases upon
our mantels. the bil ding of our books;
the covers of} éur mlgulng. the
hangings at our windows, all ‘are be-
ing woven .into our lives. And in &

reflex manner our . thona): lcql-
ings are being geveﬂed roucll -them.
More..real benefit. upon

as possible reproduce the out
of doors. Let the ceiling rq)rueat
the .sky overhead, the wall the pie-
turel we see, the ﬂoon-the earth
under  our feet. - Ty

‘All rooms should’ be pllnneil care-
fully .in regard to their. use. That of .

cqurse seems a:superfluous sugges-
tion.* William Morris says, “Have

riothing in your home that- you do mot

know ‘to bevuseful and you believe to

be ‘beautiful”, The home as a' whole .
background of the huﬂly.
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thou ideals, and thelr refatlon to euh
odle:. S

Each room®is a picture to ‘be matie
by~ the decorator ..whether. he. be
amatéur or profess\onnl- just jas a
painter makes' hls canvas. So many
people think -of a ‘room 4s a plxce ‘in
‘whi to plnnt sonie treasure that
nppenls to the eye. Many rooms are
entirely n up of just so many.in-

A- Ad,wxdn:l pieces, e Maunful but un-

.

+ - ‘Where a guest may be

3. each other, or the. room.
‘_Only a pollector has a right to onend
i ay, wid he should dg)—lt in his
rooi not in the living room
k The bullder of a home
S lhould be a student of as m,any of
"“the other Arts’as possible—literatute
‘musie, painting, and sculpture, to say
not.hmg of: the study of humnn na-
ture.

There is nn eternal fitness of things’
so gubtle thnt it ‘may be’ called the
" . ‘esgence of things.and the assemblage:

.of these essences makes- the psychol-
_ ogy of rooms which we call beautiful,

. ugly,: negative, ‘or delightlul

Eftrances—how dmportant . they
N are. Yet, with whit unconcern the
llome stage is set lor them many

- times. |

That p-rt ol the home ‘wel-
comes the friend and strange(, and

: ﬂmnld/ reflect the atmosph:?vi the

hole “hause. :
iﬂle hall -which is the first part of

- *the home to be seen by a guest, the
. first greeting to returning members
‘of the family, is often th y)a
bone o! decoration, while the living
* yoom i -discpssed: in softened, tones.
- Did you ever enter a chilly hall (I do
not ‘mean lack’ of’ heat) tg find the
lning room - welcomed you" From a
daearqﬁve shndpomt the hall has
even a deeper, mgniﬁclnce, for it gives
‘the key to the decor-\ron of the ‘rest
of the houu

Some decorators pre{er to huve the
hall (in- color)’ dormnate the color of
‘ali rooms = leading” out of it. In a
. small house, ‘that will’ atdd to the. ap-
parent size of the rooms. It is not
. meceasyry - that “all rooms should be
.-the um‘e color. but o( a hnrmpnizmg
- tone,

.,_/ luly _times wlll paper is used in|

ihe hall’ '.o‘ “advantage. 'In somie
are\not well. hghted ‘the
ddl:hunl old onial scenic. paper
serves as a means\of producing the
ﬁmrhl quahty should be|
to some extent. in every hall. But it
“ennriot be. derlied that; it makes the
hall -apparently amlller

qui d to

of- hurmony ruins the atmosphere of
the home .

Line is ‘the ﬁrst prmclple to cor-
sider.” ‘Homes are.built on vertical
and_ ﬁonzonml lines. There is
strength in straight lines;, beauty “in
cumd lines but not strength.

T)\c doors, windowq. wall spaces
and the : rooms themselves are all
built vemcnlh ‘and horizontally and
if we are to have harmony. we must
follow these lines in 'decoration.

Lines running 'arcund the ‘room
breaking wall: spaces such.as plate

versa] rule—all sign and decoration
should follow the line of structure of
the object decorated. Large pieces ‘of
furniture not: in’ line with the struc-
tare break the harmony of the room.
Distribute .thé furniture in the rooms
so that you will have a proper balance
and’ not_ feel* that the weight is all
on one. side.” Have a’reason for ‘put-
ting. each’ piece ‘of ‘furniture in its
particularyplace. It should be first for
the ‘convenience of the users and next
because_ it seems . 1;-

envlronmem. in that place.

rails and ‘mouldi ‘should be avoided.
Moulding should be at thé division of
wall and ceiling. If ceiling is so very
‘high that it seems best to appear to
lower it, the ceiling color, -may be
brought. down and the moulding out-
line it. But otherwise wall spaces
should not be broken horizontally
with mouldmgs - Curtdins.  should
hang straight at - windows, followmg
the line ,of structure or draped, not
enough to make a distinct curve inside’
of a rectangle. Rugs should lie on
thc floor in'a line with the walls, not
dmgonally I never enter a room
where the rugs lie in every direction
‘that.I do. not want to play hopscotch,
jumping from one’ to6 another. Covers
on tables:cornerwise instead of" in line
with the structure of the table form
a spot that one cannnt fail' to see at

ed ‘diagonally across the’ corneér tends
to make the room appear smaller and
throws the. room out of liné.

Color is a very. important item in
the: house. All colors are beautiful
iased in the right way; it IMhe wrong
 combinations that hurt.
- The walls shotld “be darker ln
va]ue than_ the ceiling, apd the
color” of the walls ‘should ‘be accord:
ing to exposure A blue dining room

|on the north side of the house, unless

brightened by orange -draperies,
candle shades, -china, etc. is very
cheerless on a ‘winter morning, and a
yellow . living  room ‘ with south ‘and
west exposure, needs a great- deal of
green in the decorations to make it
livable-on ‘'an August day. -
. The plainer the paper, the more
beautiful the background. Papes that
has a broken pattern_but gives the
effect of a plain wall is much -the
best., If ceilings are- -low, an .indefin-
ite .stripe, neutral in color wrll do

fcandle shades,

once..’A large plece of furniture plac-|-

s are sometigies seized
with a vwlent desire to change their
rooms nbout just for variety and the
results are not always to be com-
meénded. A fire place immediately be-,
comes, the center of interest and the
room plcture muqt be built around it.
A fire-place, a davenport, piano or
large reading table must be disposed
of before any other furmt.ure can be
arrangéd, .

. Do not mix periods in turmturc. A
Jacobesn table in  company’ with a
Sheraton chair looks - like a draft
hotse hitched with a racer. Choose

furmture that is good-.in. line and
type and it will remain’ good. &
“Tiny jewels of color in* lamps,

‘books, . ‘pillows "and
hangmgs add much’ to the setting ol
a room.

The wood trim and base become. a
part -of the room and archllecturully
share with the fire-place the honor of
being a most |mportant fguture m ‘the
backgroynd of a room. - .

The. decoration of windows is a ser-
ipus problem_ to thé most of us. Win-

-{dows ate for the purposé of Jighting

the home. The first. purpose of 'cur-
tains is privacy, the second to make
the windows beautiful
way that ‘will call attentjon to them-
selves but will help. maké_the picture
of the room. The mechanidg of hang-
ing should be as inconspicuous as pos-
sible. Tf windows arersmall or wood-
work ugly, the hangings s}muld nearly
cover the tfim or casing. A’ valance
should be used only on high windows

.|as a valance tends to lower the top

Py q

the and dorresp
lower the ceiling. : Thin materials
should be selected for dark roois and
heavier ‘materials for light rooms. If
the walll .have figured paper; plain
mnteru} are better for window and

much to . heigh the of

the ceiling and enlnrge the room. -
We no donger buy walk paper with
figures that. are a complen pic?\lre

ltop fori a few minn}u, there - should
eertainly be. provided some means of
uuruinment for his eye.

“ #It seems fo me ‘that the' necessary
uﬁdu ina hall are a table, a chgir.
“and a mirror; .if ‘no’ hall closet is
available, a rack for, hanging wra

"~ A hall table is oftén a eatchall for in-

timate' arti¢lés that duﬂgure tha drg-
-nity of it.
. I wall space and lighting admlt.s
of it, a good picture well thung, will
help to make the mtroduction to the
_home a pleasing ono.'It should be: re-
membered,  howeveér, that we do not
more than: give 4- ghmpse of : our-
sélves ‘when we aré ‘introduced to an-
" other person and the same sKould -be
" tzne our home.” When they ‘are
" #rst introduced to’those who enter
.- them, a’ hall lhould ‘lﬂord only a

in th lves, each one ecrying’ for
attention, and glving the feeling thlt
the walls are’ closing in on us. -

decorated in light values than' in-low
values.
est value in: a room, the surface .on
rhlch we' walk and place our furni-
which symbolizes the urﬂ; nnder
one'’s feet.
"Rugs should be darker in  value
than walls. Plain rugs give apparent

longer have small ‘rugs with:baskets
or kittens .or deer heads; or carpets
with vases like -cabbages. I.never
liked to walk en them. = -

Many small rugs make a room ap-
-pear smaller by cutting the floor

spaces. Small yugs should be placed
on a line with the walls never diagon-
ally calling nttention to themselves
and marring the effect. They should
be'r\ part’ of the whole. Oriental rugs
‘Igive ‘a’ glow.to a .r

m. Furniture
n; should be
pe for com-
fortlh'\e use; should always fit the
place in whichit is to ‘be used. Group
furnitu; acct to uze, llrge

£ es in space:
{the wall. In dn(zn we have a uni-

'plper, fi 3ured matermls

Rooms. appear -much larger ‘when

The floor. should be, the dark-|

size to a room. Fortunnte]y we nol}

.| background,

door h If the w:lls ave plain
1 ttﬂ'
for. hangmgs

In’ choosing colors {or decorltion
one.ghould always remember that yel-
tow produces’ light; yellow ag£'s win-
dow hanging gives the effect of dis-
t:lled sunshine. Blnck red, blue. or|
violet absorb light. The best effects
will ‘be’ obtained in north' rooms/by
using yell “orange, poppy red,-am-
ber;’ or jﬁ:en brown. And in. south
Tooms peacock blue, violet, green or

;| gray.. But it should be’.remembered

that none of these may be.used-in full

.Being obliged .to live in a’
silver radntors against a
tan wall I would like to suggést : ‘that
radiators (never a thing of beauty)’
should be' painted the color offtheir
and they will' seem
somewhat. less. obtruswe B3 aga.in.st
the wall, color Them to mateh. it; if
against the wood worlg color to matéh
it.  Just why silver or gold should
ever have been used on such purely
utilitarian objects as radiators I'can-
not imagine 1¢ Louis the XIV had|l
had radiators in his time no “doubt he

would hiive had gold ones to match |
his furniture. But we do not consider |¢

old furniture particularly. utilifar-
ﬁu "Pipes’_climbing. walls)would not

st to fit .into its|

are not complete without "some. beau-
tiful pictures. . Pictures should ‘be
chosen to ke with. Pictures that can
be of interejt -only to -the family,
should be An' private xooms. Enlarged
portraits of our dear ones cannot
mean, to others what they mean to us,
so0 let us keep them in our own r()oms

Choose pictures that bring to you
peace, quiet, and beautiful lhought%
when yoware tired  dnd. they will
surely bring the same to your guests.
Do not have many plcturew or many
kinds of pictures. A few well chosen
will bring you much more joy. They
must live together and you must live
with them. Many pictures which are
o_f very great artistic value in a gal-
lery or a commumt) bulldmg are of
no ‘value in"a home. I cannot think
.that when “Alexander painted his
lovely “Pot of Basil” swith- its won-
derfuPﬂowrng curves and its exquisite
coloring he thot. that ‘people would.|
wish to have it on their walls where
every time they see. it they see poor
Isabella driven insane by the murder
of her lo\cr ‘and caressing the pot in
‘which she has buried his: head. Nor
can nk that the artist who paintéd

nicl in. the Lions’ Den” ever thot|.

it would be hung on a living room
warll.. I have seen it done. When I was
a child I could never understand why.
lions didn’t eat Daniel, but after see-
ing the picture I ‘knew. He had
fasted to0 long and was not tempting.
The same type of picture 'is Schenk’s
"Lost" and- the “Lone WQlf ” And may
I say that'I do not like pleturen of
Greek ruins or ther ruins on the
walls of a hogte. Beautiful as I _think
they are and'much as we love to study
them, they are.better suited to other
places. Living -rooms are neither edu-
cational institutions, nor .shrines and
there are very few educative or re-
ligious subjects by either old -or mo-
dern masters ‘that dre suited to thesc
walls. Few homes are large enough ‘to
hold large, pieces |’ of statuary,, but
statuettes wisely chosen as to subject
and .placing often -add grently to the;
besuty of a room or.hall. Why buy
Roger’s “Going for the Doctor” to re-
call hours of ‘suspense and worry?
Why buy “The End of the Trail”.a
very fine piecé 'of work, where a poor
horsé and his.rider, storm dnven, hnve
come to the end of the trail and can go’
no {-rther

- Wall spaces must be cnnsldervd in
the hanging of pictures, filling a hori-
zontal ‘rectanglar .pictare” in a wall
space of the same shape. If the pic-
‘ture is a vertical rectangle in shape,
hang it in that:type of place.A ‘group
of small pictures may form a vertical
or ‘horizontal rectangle to fit a vertical
or horlzonul space if the pictures are
qt the same general type. Do not
oil and water colors-together in - one
group or water colors*and prints in a
group.. An oval picture Whether ver-
tical or. horizontalighould be hung i
the same type of/- cé Rourid p

a vertrgal space. Pictures ‘should hang.
flat. against the wall, not tipped, for
it is impossible topget. a "good light on
them if tipped. The mechanics of
hanging should be ‘as simple as: pos
sible. -For small - ph:t
ible hanging is to. be'i
pictures should be hy

d hooks; - wires following vertical| -
%er of frame. Never huni- with one |’

wire and ofte _hook as that mtrodnce
tri fit

ery for attention if painted
of “their ‘background. °

Most people feel that

best place for the most’ people. An
artist in sending pictures to an ex-
hibit has a great ambition to have his
pictures hung ‘“on the line” whlch is
the line of ndvantqge for the most
people -but if hl_s.:plcture is aﬁ:epted
and “skied™ great is his disappoint-
ment. I'm sure we have all been in
homes where the : picturés - Te
“skigd” and in-some, where -you wish
they were. In hanging pictures avoid
having any more irregularity of line
about the room than is necessary.

As a.child 1 can remember some
homes where the highest form of Art_
on the walls was a butter bowl hung
in_a corner,’ thi Dbutter bowl .being
decorated with :},vely winter scene
covered. with isih glass and framed
in red plush; where a snow. shovel
also with a winter scene, (they were |
conslstent at least) was standing. m
a corner and even wobden spoons.
rolllng _pins apd fire shovels were
wall ‘decorations. My mother never
]|ked that type of Art.

I’ feel that I’ must not leave the
subject of ' pictures; without* saying
something about irnmmg and monnt-
ing pictures.

Every little. while: a whve will
sweep over thecountry "and it will be
consrdered necessary for every pic—
ture to have a mat or mount inside
the molding. 'Then in a little while
all - pictures must -be framed "close
with no mat. There is no rhyme  nor
reason’in this. It isn't Art, it is'a
fad. If a picture shows suspended ‘ac-
tion or appesrs: incomplete, as for
msql'nce a picture of a building that
is only" half shown, or action that is
moving out of the picture,. it should
have & mat and in the case of a large
picture should have a broad frame:
A mount should be as near the color,
of the prevailing tone' of .the picture
as possible and should be cut accord-
ing. to the Greek law of pmportion,
which is that the sides are narrow-
est and equal, the top’ wider, the bot-
tom widest, keeping the weight at
the bottom. As again in your room
pu:ture—the earth is under .the Yeet.
‘When using a mat -it is best to _pur-
chase & plain moulding and tint to’
suit the picture:ang mat and you will'
feel that the mat and framé ‘are, &'
ion of the. p and the
plcture will not appenr to be confined
nnd ‘about  to burst the frame.

* Finally,. if “we. would- make of our
homes the most beautiful places pos-
sible in which to live, we should learn
to appreciate -nature and all the
behuty that surrounds us in the out’
of doors so that we may reproduce:
naturé in. line, structure. and color in
our homes. The great oak beckons us
to admire his -majesty, to sit in the
g |shade of his widé spreading branches
and when we visit the great cathe-
drals we see- -him and his kindred re-
beautiful * majestic
nd arches, of win-
-|dow and nave. We-admire a ‘wonder-
'ful sunset; we vel in the q-loriou
violet of a winter sky, with the trees
like lace work silhouetted against it,
we are charmed at the llght of the
hoar, frost dripping -from the trees..
When we enter an art gallery and m
all these beauties reproduced on’ the'
hving breuthxng“c-nvaaes of great
artists. we know that: some one ‘s
leading us to see,
“Tongues in trees .

- Books in_tunning brooks

-

orm of pillars
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